the surveillant eye which resides within spatial and architectural systems relating to art, literature, film and the body' (5). This collection rectifies this gap in surveillance studies as it includes essays on surveillance and architecture by scholars from a variety of disciplines, such as: architecture, geography, urban planning, performance, film, art, photography and literature. This collection also widens its scope to encompass readings of surveillance and architecture, which do not always fit the traditional Foucauldian interpretations of discipline and surveillance or the panopticon model. Flynn and Mackay argue that this approach 'offers extensive and voluminous interpretations of the watching and watched paradigm, developing a vision of Lyon and Bauman's "liquid surveillance" which is capable of dripping into each area of modern life-into art, literature, film, lived spaces, and psychic worlds' (8). This collection, therefore, makes a significant contribution to surveillance studies by building on and going beyond the traditional interpretations, theories and academic disciplines associated with this field.
The anthology is divided into four parts and each part contains chapters by various authors which connect to the spatial theme of the section. Part one, 'Urban landscapes and spatial surveillance' opens with Alan Reeve's chapter entitled ' exercising control at the urban scale: towards a theory of spatial organisation and surveillance'. In his chapter, Reeve begins by discussing the blurring of the distinction between public and private spaces and then he goes on to explain the theory of social spatialisation, which concerns the 'relationship between or interdependence of space […] and the social' (25). Throughout the chapter, Reeve gives examples of different types of surveillance in urban spaces and he explores the many spatial arrangements that allow for surveillance in urban spaces. Reeve concludes by stating that 'surveillance is an inevitable condition of public space' (54) and implies that it is up to us to all to question how surveillance is implemented and controlled so that our freedom is not compromised (54). In the next chapter, 'Staying awake in the psychetecture of the city: surveillance, architecture and control in Miracleman and Mister X', Kwasu D.
Tembo analyses the role of surveillance in the city spaces portrayed in contemporary science fiction and gives example of television programmes, films and literary texts. small group of people stand on the street, watching them with binoculars, listening to their movements and conversations with headphones' (77). Thornett demonstrates, in this chapter, the value of scenography's role in performance to the field of surveillance studies, which is also an underdeveloped area in the field. In this section, Reeve, Tembo and Thornett make exciting contributions to underdeveloped areas of scholarship, by exploring surveillance in urban environments in three different contexts: urban planning, science fiction comics and scenography.
Part two, 'Domestic architecture and houses of horror', discusses domestic spaces which are traditionally thought of as safer and more private than the urban spaces discussed in the previous section. In Jaclyn Meloche's chapter, 'houses, homes, and the horrors of a suburban identity politic', she combines urban geography and surveillance studies. Meloche begins by claiming that space is performative and states that 'architecture and geography are dialogical in their inherent ability to construct selfhood' (103). She then goes on to discuss the gendering of space, by specifically looking at the way the domestic sphere and the home are viewed as feminine spaces. In the next chapter, 'One grey wall and one grey tower: the Bates world in Alfred Hitchcock's Psycho', Subarna Mondal explores the ways in which the public/private binary is shattered in Psycho as the home becomes another space of surveillance. Mondal analyses the different levels of vertical and lateral surveillance that are shown throughout the film and argues that even though Psycho was released in 1960, the film is 'still relevant in this age of hypersurveillance' (135). Surveillance, architecture and control is a key text for all scholars who are researching surveillance regardless of their discipline. The different sections in this book show the wide variety of surveilled spaces and they reveal the potential for further analysis into the relationship between surveillance and architecture. This anthology demonstrates the value of an interdisciplinary approach to surveillance studies through the insights that each author contributes which connects to and builds upon previous work in the field. This collection, like Flynn and Mackay's previous surveillance anthologies, proves that a cultural studies approach to surveillance studies enriches the discussions and debates in this field and it demonstrates why a transdisciplinary approach to surveillance studies is necessary.
